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of singular originality, strong psychological and
moral analysis, with an ethical purpose which
is new. The lighter forms of the drama were
not richer in grace, in fancy, in wit, or in uncon-
scious immorality during the Second Empire.

The lyric muse has more than held her own;
in fact one may say that there has been a revival
of poetry in the country. Victor Hugo gave his
last songs under the Republic. Then there are
the works of de Heredia, Coppee, Dorchain, and,
above all, those of Sully Prudhomme, one of the
greatest poets of France. It is not insignificant
that he was the first man of letters to receive the
Nobel prize. Even the other poets, Verlaine,
Jean Lahor, de Regnier, and many others, be-
sides doing much creditable work, have added
new stops to the organ of French poetry. The
French Academy has never crowned so many
poets as under the Republic. An anthology of
contemporary French poetry,1 published in 1906,
gives extracts from 240 poets. It is true that all
did not live during the Republic and all are not
French citizens, but there are in this work omis-
sions enough, if given, to sustain the opinion
that at least 240 French poets have, of recent
years, written poetry deemed worthy by a lead-
ing Paris professor to be represented in extracts

1 Walch, G., Anthologie des po&tes contemporains, 1906.